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Whispers fill an empty hall, unintelligible at first glance, slowly forming… something, I’m 

sure.  I’m still not sure what, seeing as they seem to be drenched in effects and muffled in a far-off corner, 

behind slabs of concrete and roaring waterfalls.  The percussion hits like a hammer, the busied sound of 

everything drawing you in, slowly taking over as the sound devolves into something futuristically 

primal.  It’s a huge juxtaposition between sounds, as Piotr plays with looping vocals, repetitive, drum beats 

that juxtapose the otherwise sparse soundscape that he creates, and spastic and noisy glitch. 

Start.  Stop.  Start.  Start.  Start.  Piotr is able to craft delicate melodies out of a relatively simple 

rhythm section, while still remaining detached with a swirling mess of repeated vocalizations of almost 

dada-ist lyrics, fantastically “creepy” textures, and oddly placed bells that somehow fit.  He’s definitely got 

an eye (or an ear?) for mixing; even in the more noisy bits, he still maintains a general sense of 

cohesiveness and movement.  There’s never a dull moment on this record, as he’s constantly constructing, 

deconstructing, and rearranging.  Silence.  Noise.  Minimalism.  Maximalism.  There’s always something 

going on in this album, whether the listener is aware of it or not.  He creates a sense of suffocation, 

information overload, and confusion; perhaps he is trying to recreate his idea of the hectic consumerist 

society which most of us live in.  Of course, I’m likely wrong. 

Towards the latter half of the album, his style becomes much more relaxed, but still with bursts of 

energy and noise, enveloping the listener, barraging their senses.  The entirety of the album seems to be a 

bit much to bear, but still holds a very interesting dynamic between the quiet and the loud, the minimal and 

the maximal.  That might be the most interesting listen in this album – Piotr’s balance of minimal and 



maximal aesthetics; I’ve always been a fan of juxtaposition and Piotr pulls that juxtaposition off very well, 

his vocals placed exactly when it adds spice and variety to the album, the atmosphere changing from 

claustrophobic to expansive in a matter of seconds.  He is able to create a unique atmosphere, then destroy 

it with nothing but a few minute changes in volume or instrumentation. 

The one major drawback I see on this album, however, is its length.  I think it’s a bit too long and 

could easily have been cut down by a few songs, since a few tracks seem to sound too similar and, by the 

end, it feels as though he’s running out of ideas; he meanders too long on some ideas and doesn’t form 

others enough.  It can become somewhat tiring as a whole, but he is still able to create an engaging listen, 

since, for the most part, it has a lot of movement, from the very first drum beats to the very last piano notes 

(of a reprise of one of the earlier tracks on the album Will Rise (Will Love)).  It has a very choppy flow of 

ideas from track to track (though the changes from one to another are generally very smooth), his ideas 

seemingly changing between transitions, but there’s still an off-kilter consistency throughout.  He’s a very 

talented musician, but there’s something missing from this album to really drive its point home, though I’m 

not too sure what it is. 

Check it out! 
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